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<sfetl> o] % d= AdFste] < AAF Ad AlolE - 8K 387

573700, rerdsl A" VEXS] AR <EnkEsS F4lo®,, fEsh)

3445 207 3%, EeutderE], 2019.

A7, raERR A gldeElZ: 20000 F=rdEt vRE A Ete]
W3} - <el 7] 3deln>gl <FE Kol>E Falow, ralaroialels]
Ay 229 5%, S=rrdetal, 2024,

W71, n21417] H3) s Adedske] dA" VEXS)E el <87t
(1999), <#o]€>(2000), <zHIZ} HW[>(2000), <FE>(2003)E FHO=,,
Folrlotedsldty 187 23, Falkfsty JsAd4, 2025.

e, e A sk el theh i <IE(FS, 2006), <xR9>(A17E,
2009), <s&th>(EAI, 20095 THOR,, '9dEsh 205, =<
sletE], 2012.

olFE, rulelH Al S <HE> <79 71AA,, TSk 875,

=938, 2021.

3 "EE2Q CG AR 913 VEX Freuto] A e o % A st

<N E>] AZHE 207, TYARLITE =T, 235, ST

St PAESEE = AL, 2021

g9, ek ARGk A= A AR |EE 2009 ~2016,, FAERIT 103

S 3ets], 2025.

3P, re= st T AlZFE ko] Muh 1994-1999,, FobAlold Sty 17

s

oéi

J

( (

F

1%, FAbsta J3play, 2024,

2, <IN E>oM <ZAYE FEIoR — WY o]F F= At g3t
off vrehd AlAl Q1412] Wste]l #5k AT, Tl Aty 247 23,
o g aetE], 2025.

T, R Adgste] §83 =7EE Esppule] nhE 9]7]gstRA o] <a

9] FERH] B4, TAE] Q) o]&, 333, Shero| &A1) e, 2018.
, 3 A ske] A Fola: 2010dHE SAH0R,, AR A3,

853
273 23, AFERHOl AE3) ALS] 2019.
228, 1200030 d=dstel VFX 71&2] Wistel| it A4 2=, TARAL

3] 21, 1398 3%, AAHS 21, 2022.

Altman, Rick. Film/Genre. London: British Film Institute, 1999.
Dibeltulo, Silvia & Ciara Barrett, eds. Rethinking Genre in Contemporary Global



388 Sh=gAT 98

Cinema. Cham: Palgrave Macmillan, 2018.

Freer, Scott. American Disaster Movies of the 1970s: Crisis, Spectacle and
Modernity. New York: Bloomsbury Academic, 2024.

Gledhill, Christine. “Rethinking Genre,” in Christine Gledhill & Linda Williams,
eds., Reinventing Film Studies, London: Arnold, 2000.

Grindon, Leger. “Cycles and Clusters: The Shape of Film Genre History,” in
Barry Keith Grant, ed., Film Genre Reader IV, Austin: University of
Texas Press, 2012.

Horn, Eva. The Future as Catastrophe: Imagining Disaster in the Modern Age.
trans. Valentine Pakis. New York: Columbia University Press, 2018.

Keane, Stephen. Disaster Movies: The Cinema of Catastrophe. 2nd ed. London:
Wallflower Press, 2006.

Klein, Amanda Ann. American Film Cycles: Reframing Genres, Screening Social
Problems. and Defining Subcultures. Austin: University of Texas Press,
2011.

Mathias, Nikita. Disaster Cinema in Historical Perspective: Mediations of the
Sublime. Amsterdam: Amsterdam University Press, 2020.

McFadzean, Angus. “The Suburban Fantastic: A Semantic and Syntactic Grouping
in Contemporary Hollywood Cinema,” Science Fiction Film and
Television, vol. 10, no. 1, 2017.

Neale, Steve. Genre and Hollywood. London & New York: Routledge, 2000.

Norman, Sibel Celik. “The Disaster Movie and its Implications for Genre
Theory,” Galatasaray University Journal of Communication, no. 8, 2008.

Roddick, Nick. “Only the Stars Survive: Disaster Movies in the Seventies,” in
David Bradby, Louis James & Bernard Sharratt, eds., Performance and
Politics in Popular Drama: Aspects of Popular Entertainment in
Theatre, Film and Television, 1800 -1976. Cambridge: Cambridge
University Press, 1980.

Troon, Simon R. Cinematic Encounters with Disaster: Realisms for the
Anthropocene. New York: Bloomsbury Academic, 2024.

Yacowar, Maurice. “Disaster Films,” in Barry Keith Grant, ed., Schirmer
Encyclopedia of Film, vol. 2, Detroit: Schirmer Reference, 2007.

Zornado, Joseph & Sara Reilly. The Disaster Film as Social Practice. New York:
Routledge, 2025.



<sleth ol @ AGE] A Ak AolF - 318 389

Abstract

The “Liquid Disaster” Cycle in Korean Disaster Cinema after
Haeundae

Hong, Jin Hyuk
(Pusan National University Film Institute)

Following the box-office success of Haeundae (2009), a number of South
Korean films emerged that foreground collective disaster through spectacular
representations of catastrophe. Drawing on Rick Altman’s theory of film genre,
this study conceptualizes these films in terms of “liquid disaster,” in which
differing disaster semantics are combined with a shared set of syntactic relations.
This refers to a structure in which threats with fluid properties spread beyond
their points of origin into everyday spaces and compel characters to move.
Taking the disaster grammar established in Haeundae as its point of departure,
this study examines how the same structure is varied in Deranged (2012), Flu
(2013), Pandora (2016), and Exit (2019) through its combination with different
semantics, including infection, radioactive materials, and toxic gas. The analysis
shows that the repetition and variation of these syntactic relations have formed a

distinct generic lineage within South Korean disaster cinema since Haeundae.

Keywords: Korean disaster cinema, Haeundae, liquid disaster, semantic/syntactic

approach, genre cycle, spectacle
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